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Abstract: 
       Our society has been male-dominated. Earlier women did not have any kind of freedom, 
their social and family status was not more than that of a dependent, which needed the 
support of a man at every step. By the way, since independence, various efforts have been 
made for the upliftment of women. But, in the last few years, the wind of women's 
empowerment has picked up the pace. As a result of these efforts, the self-confidence of 
women has increased. She has started preparing herself to accept any challenge. Women and 
girls have always been at a great disadvantage in the pandemic due to issues like stigma, 
mindset, female feticide and infanticide, lack of financial empowerment and employment 
opportunities, taboos and misconceptions, periods, lack of sanitation facilities, and digital 
literacy. Many civil society organizations have often taken steps to help empower women in 
many fields. There has been a huge expansion in the NGO sector in India in the last decade. 
These people are becoming a special part of the lives of the deprived communities, due to 
which the lives of these people are changing. Under the leadership of an amazing and 
dedicated group, the NGO is serving different parts of the country. The empowerment of 
women is a major issue for some organizations. In this research paper, the role of NGOs in 
women's empowerment has been studied.   
Keywords:Women Empowerment, Financial Empowerment, NGO, Social 
Empowerment,Social Change 
ResearchMethodology: 
The research paper has depended on secondary data.  
Objective of Research: 

1) To study the condition of women and their problems in India. 
2) To study the role of NGOs in women's empowerment. 

Introduction: 
        There are approximately 3.4 million NGOs in India working in various fields ranging 
from disaster relief to advocacy for marginalized and disadvantaged communities. The roles 
and responsibilities are immense in a developing country like India. NGOs attempt to plug 
gaps in government programs and reach out to people who are often left out of state projects. 
In addition, they are engaged in diverse activities related to human and labour rights, gender 
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issues, health care, environment, education, legal aid, and even research. Community-level 
organizations and self-help groups are important for bringing any change in society. In the 
past, such grassroots organizations have been enabled by collaboration with large NGOs and 
research agencies that have access to foreign funding. There are political non-governmental 
organizations that mobilize public opinion against the policies and actions of the government. 
Such NGOs can educate the public and exert pressure on public policy; they act as important 
pressure groups in a democracy. They mobilize and organize the poor to demand quality 
services and implement community systems for accountability for the performance of 
grassroots government officials. 
        Several civil society initiatives have contributed to some path-breaking legislation in the 
country including the Environment Protection Act, of 1986, the Right to Education Act, of 
2009, the Forest Rights Act, of 2006, and the Right to Information Act, of 2005. Social 
intermediation is an intervention of different levels of society by various agents to change 
social and behavioural attitudes within the prevailing social environment to achieve desired 
results of change in society. In the Indian context where people are still stuck in superstitions, 
faiths, beliefs, and customs, NGOs act as catalysts and create awareness among people. 
       Women around us are playing the roles of doting daughters, sensitive mothers, capable 
allies, and many others with great skill and gentleness. But even today society in many parts 
of the world ignores their role. Due to this, women have to bear the brunt of large-scale 
inequality, oppression, financial dependence, and other social evils. For centuries these 
shackles have been blocking women from achieving professional and personal heights. To 
bring them to a proper and respectable position in society, the NGO has started emphasizing 
women empowerment programs which provide a solid foundation to nurture the self-esteem, 
inner strength, and creativity of women from different backgrounds. This is how women 
today can handle any challenge in the world based on their skills, confidence, and poise. 
They are coming forward and establishing themselves as harbingers of peace and positive 
social change for their families, other women, and society at large. 
The Role of NGOs in Women's Empowerment: 
         Covid-19 may have come before all of us in the form of a crisis, but during this time the 
efforts of NGOs are not hidden from anyone. All the NGOs have faced this difficult time 
shoulder to shoulder with the government and have worked to provide services to the people. 
Non-governmental organizations are doing various types of work for women empowerment 
with rural women such as girl education, forming and empowering self-help groups, farming 
for livelihood promotion, animal husbandry, innovation activities in farming, information 
about government schemes, etc.  NGOs are mainly focusing on empowering women socially 
and economically. Although the status of women is considered very high in society, they 
always feel themselves backward in some form or the other. NGOs in India have done a lot 
of work on empowering women and are still doing it. Teaching advanced techniques of 
farming and animal husbandry to women at the village level, developing leadership capacity 
in women at various levels, working for girls and adolescent girls, etc. To understand the role 
of NGOs in women's empowerment, it is necessary to study the work of some NGOs. 
         Founded by social entrepreneur Rashi Anand, Lakshyam works in the field of women 
empowerment through skill development and education for children. Lakshyam is working 
with slum women, providing them with skill training to handcraft cloth bags to earn a living. 
It has trained more than 8,000 women to make phenyl from cow urine to make cloth bags and 
sell them in the market. Anahat for Change, founded by Purvi Tanwani, is a Kolkata-based 
NGO working to empower women through self-help groups and address issues such as 
menstrual hygiene and toilet facilities in government schools, gender-based violence, etc. 
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This collective effort by five global organizations empowers women leaders at the grassroots 
level. An effort led by Rise Up, How Women Lead, the Public Health Institute, the Global 
Fund for Women, and World Pulse, the Collective Impact Partnership works with various 
leaders of women's organizations in Maharashtra to advance economic empowerment for 
women. 
           While the central and state governments have started making new schemes for the 
upliftment of women, on the other hand, many non-governmental organizations have also 
started raising their voices for their rights. Efforts are also being made to highlight such a 
strong spirit in women that they can face every challenge without any support by bringing 
out the hidden power within. The encroachment of the same boundaries by men is not a new 
thing, and our male-dominated society wants to keep women in its created circle by giving an 
appeal to rituals, traditions, and dignity. The NEN was established in 1995 as part of the 
Beijing World Conference on Women. The objectives of the NEN include gender justice, 
equality, and respect for human rights. It works on areas such as budget allocation in the 
gender sector and the safety of women. The organization is active in Assam, Meghalaya, 
Nagaland, and other parts of North East India. Vimochana is an NGO established in 1979 in 
Bangalore. It is an activist group that provides a platform for women's rights. Angla, a centre 
in Vimochana, helps women who approach them to get jobs. Apart from this, if the mother is 
not able to take care of her child or children then he provides a place in the orphanage as well 
as medical treatment is provided to the women if needed. 
          We may have started calling ourselves modern, but modernity has indeed come only in 
dress and behaviour. But, our society and people are still backward in terms of character and 
thoughts. The male class wants to keep women under their control like a commodity even 
today. Today women are easily playing the role of successful businessmen from home. 
Snehalaya was established in 1989 in Ahmednagar, Maharashtra. This NGO works for 
poverty-stricken women and children and LGBT communities. It also works for the 
upliftment of sex workers to fight HIV and AIDS and end human trafficking. Her special 
projects include producing sanitary pads, providing space for women to create and sell their 
art, and developing important language skills. Janodaya completed 30 years in 2017. Its 
objectives include working for the socio-economic development of women. Also, to improve 
the conditions of destitute women and ex-prisoners. They achieve their objective by helping 
women learn different life skills and arrive at equitable and legal settlements through mutual 
understanding. 
         If women recognize their hidden strengths and try to build a separate and independent 
existence, then they can be better than men. Women of the modern age are not only equal to 
men, but in many fields, they are also challenging the supremacy of men. We need to jointly 
raise our voices toward women's empowerment. The Self-Employed Women's Association 
(SEWA) was founded in 1972 by Ela Bhatt in Gujarat. Their main objective is to empower 
women by recognizing them as informal workers. Furthermore, they try to work on the rights 
of women workers and use non-violent methods of demonstrations. Seva Bank, Seva 
Andolan, and Seva Bharat are some of its organizations. Till now they have 1.9 million 
women members who proudly represent their rights. Azad Foundation works for poor 
women living in urban India who face any kind of exploitation. It works to provide them 
with a life of dignity and make them independent. At the foundation, women undergo a six-
month course that teaches self-awareness, defence training, and reproductive rights, among 
other things. She has recently started working with Sakha, a citywide cab driver service run 
by women for women. Established in 2000 in New Delhi, CREA is a feminist human rights 
organization. It provides platforms to challenge oppressive norms and organize events to 
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build confidence, and awareness about sexuality and enhance leadership potential among 
women. It is a part of the International Women's Organization in the South. 
          Mahila Kisan Adhikari Manch is an organization fighting for the rights of landless 
women farmers. It is spread over 24 states of our country. MAKAM's mission includes 
making women self-reliant and independent by empowering them with sustainable livelihood 
resources such as land. Centre for Social Research (CSR) is an organization established by a 
group of social scientists belonging to JNU. Centre for Social Research was established in 
1983 in New Delhi. It aims to create a violence-free society through social research, capacity 
building, and advocacy. It works at three levels, local, regional and national, helping to build 
better systems for gender equality. Started by Ritwika Banerjee, Swaniti bridges the gap 
between local realities and elected systems. Working exclusively with rural India and rural 
women, they help formulate solutions and policies for elected representatives and aggregate 
government schemes. In his on-ground research, research is done on rural India and at the 
same time their difficulties are understood. NGOs can be effective. She is instrumental in 
programs to mobilize support for issues, leadership development programs, and educational 
initiatives to educate women about their rights. To make a successful strategy for women's 
empowerment, alliances have to be made between women in many fields. These include 
political parties or governments, non-governmental organizations, businesses, media, etc. 
          In India, to empower women, first of all, it is necessary to kill all those monstrous 
thinking that kill their rights and values in society, such as the dowry system, illiteracy, 
sexual violence, inequality, female foeticide, domestic violence against women, Prostitution, 
human trafficking and so on. The real meaning of women's empowerment will be understood 
when they are given a good education in India and they are made capable that they can take 
independent decisions in every field.            
Conclusion: 
        The increase in governmental and non-governmental cooperation helps in making the 
public more and more aware of their rights and connecting them with their rights, and in the 
long run, it opens up new avenues by determining transparency and accountability in public 
affairs. Women in India have worked for women's empowerment through various 
organizations. Indian women became self-reliant after getting an education and worked for 
the upliftment of women through many institutions. He alerted everyone to the development 
of the social, economic, cultural, and political vision of women. Today, due to the efforts of 
many non-governmental organizations, poor and uneducated women got information about 
the benefits of legal rights and self-reliance. All these women's organizations have made 
arrangements for adult education centres, vocational education centres, tailoring centres, 
working women's housing, home for old age, homes for the neglected, etc. Many women's 
non-governmental organizations in India are striving for women's empowerment. NGOs are 
trying to bridge the gap in government programs and provide services to those people who 
are often left out of government schemes. Many NGOs are engaged in diverse activities 
related to human and labour rights, gender issues, health care, environment, education, legal 
aid, and even research.     
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WARLI PAINTING: THE IMPRESSION OFTRIBAL ART 
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ABSTRACT 

The Adivasi ethnic group creates the bulk of Warli paintings, and the Adivasi ethnic group establishes the majority of 

Warli paintings and art in the western Indian area of the North Sahyadri Range. The Warli tribe is the largest in the 

Mumbai suburbs. Despite living so close to Mumbai, the Warli tribe members have managed to dodge most of the 

adverse effects of urbanization. The art form was discovered in the early 1970s.According to Yashodhara Dalmia, 

"when Warli art was initially uncovered in the early 1970s, it produced a tremendous sensation in many ways" since 

these pieces stood out among other Indian folk paintings. The introduction of Warli as we know it now was made 

possible by the late Bhaskar Kulkarni. 

In contrast to the mud brick of their homes, he urged the Warli painters to paint their works on paper.Jivya Soma 

Mashe disrupted the monotony of Warli's custom of married women creating wall art. He experimented using non-

ritual painting techniques and produced fresh representations of daily life. Geometric shapes, including triangles, 

circles, squares, dots, and crooks, represent human beings, animal figures, buildings, crops, and other objects in Warli 

paintings. 

This Warli art is used in furnishing items like bags, cushion covers, bedspreads, wall panels, dresses, and saris. 
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INTRODUCTION 

Folk art is a term used to describe art's distinct styles and patterns in each location. Along with folk art, several 

other forms of tribal art are also practised by rural populations. These arts are straightforward, vivid, and distinct to 

the area. Tribal people use paint on their homes' walls to express themselves in vibrant forms. This was the only 

way to teach folklore to a populace who had never read a book. One of the earliest types of folk art in India, Warli 

originated in the Warli district of Maharashtra. The primary features of Warli art are that everything appears to be in 

communication with nature. The purity and natural beauty of Warli art have been preserved. However, the 

indigenous population has yet to receive any specific recognition outsideIndia. The term "Warli" comes from the 

word "Warla," which means "piece of land" or "field." Warli paintings are narrative artworks, and the topics depict 

societal customs and regular pursuits, including farming, fishing, hunting, and other forested activities, as well as 

village life. 

Adivasi from India's North Sahyadri Range is a prominent artist of the tribal form known as "Warli 

painting" (Dahanu, Talasari, Jawhar, Palghar, Mokhada, and Vikramgadh). Women primarily created Warli 

paintings. The painting's most significant feature is that it depicts daily life rather than legendary figures or 

depictions of goes geometric forms like the circle, triangle, and square are primarily used in this type of tribal art to 

create various shapes. Walls were traditionally painted with Warli art. The wall paintings have a red, yellow, and 

light brownish backdrop since the walls are constructed of a combination of branches, soil, and cow dung. 
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Warlionly uses white in their artwork. They use gum as a binder material in a rice paste and water combination to create 

their white pigment. They employ a bamboo stick with the end bitten to serve as a paintbrush. 

Now a day, it is done on various mediums. Warli block printing and graphic printing are also done on multiple 

surfaces. 

HISTORICAL BACKGROUND 

There is no information available on the precise ancestry of this tribe. It could date to the 10th century AD. According to 

studies, the tribe continues a ritual that originated between 2,500 and 3,000 BC in the Neolithic era. The tradition is 

continued through this work. Their mural artwork is comparable to that seen in the Cave Walls of Bhimbetka in Madhya 

Pradesh between 5000 and 10,000 BC. 

MOTIFS 

The tribal community's connection to nature and the spirits defines their identity. Their incredibly crude wall paintings use 

the fundamental shapes of a circle, a triangle, and a square. They created monosyllabic artworks. Their observations of 

nature led them to make the triangle and circle: the triangle was inspired by mountains and sharp trees, while the process 

stood in for the sun and moon. Only the square appears to follow a distinct logic and to have been created by humans; it 

denotes a place of worship or a plot of land. The court, also known as the "check" or "chaukat," is the central motif in each 

ritual artwork and is primarily of two types: Devchauk and Lagnachauk. We discover Palaghata, the mother deity who 

represents fertility, within a Devchauk. 

The horse, the groom and bride ride, is frequently seen in these artworks. These ceremonial paintings have a 

central subject encircled by images of hunting, dancing, planting and harvesting, weddings, numerous animals, animals, 

trees, men, women, and children, dancing peacocks, and many other things.The "Tarpa dance," in which many men 

alternately play the tarps, a trumpet-like instrument, is one of the most striking aspects of many Warli paintings. Men and 

women circle the tarp player while intertwining their hands. The dancers keep their backs to the tarpa while following the 

tarpa player's movements and rotations. The dancers' circular configuration is also said to reflect the life circle. Tribal 

ideals, including a feeling of homogeneity and intimate social relationships. The following lists the motifs used in Warli 

paintings. 

‘Regh’ – meaning in a Warli painting straight lines. The use of vertical and horizontal lines is crucial. 

‘Pasodi’ The groom and bride are seen wearing a red and yellow bridal gown as a symbol. 

‘Sakhali’ - This design for Warli jewellery is focused on the ebb and flow of a line. 

‘Dhak’ -Two sharp triangles make up the Dhak design, which may symbolize a dazzling knowledge of sensuality. 

‘Bashinga’ - Symbol of wedding crown which will be in a triangle shape. 

 ‘Pophala’ - The pophala represents the circle—an auspicious symbol of the mother goddess. 

‘Pot, with a mango branch, coconut, and leaves" The storage of holy water for the bride and groom's washing 

marks the beginning of the marriage ceremony, and the pot is viewed as a sacred object. 
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Lisan’ - (ladder) ladder is a metaphor for obtaining success with sacrifice from both the husband and the wife, 

just as the magnetic poles of the ladder are equally important. 

 ’Fani’ - (Comb) – It has a position in Warli art and is utilized for beautifying. 

‘Ghagali’ – Is a musical instrument used during Kansaripuja. 

‘ Tarpa’ - A piece of music, Sun and Moon. World food: "Man, Woman, the Priest" 

’Wajantri’ – Traditions and festivities would not exist without musicians. 

‘Navara / Navari’ – bride and bridegroom draw in Warli painting.  

 ‘Nagar’ (a plough) – Plough is an essential agricultural instrument adopted in the Warli.‘Vagha deva’ – The 

Tiger God, protect themselves. 

 ‘Bail Gadi’ – (Bullock cart) – Prominently required in agricultural work, is also used in the design. ‘Kangi” – A 

large Round Rice-Bin made of cane. 

‘Sutheda’ - (Spider) Symbol of exploitation.‘Ghar’ - (House) type of house. 

‘Top’ – (Basket) is utilized for marketing and agricultural activities. 

‘Soop’ – (Winnowing fan) Used in agricultural work.‘Dogar’ – Mountain with Grass 

‘Bail’-OX is a need for a farmer.Bakari’ – (Goat) ‘Undir’- (Mouse) 

 ‘Kombadi’- (Hen) ‘Pakharu’- (Bird) ‘Mashi’- (Fly) ‘Mugi’- (Ant) ‘Ohal’- (River) ‘Bav’- (Well). Plough is an 

essential agricultural instrument that is adopted in the Warli. 

‘PanchaSiriya’ - The Davchawk's internal deity. He is the mother goddess's protector. 

RAW MATERIALS AND TOOLS 

The mixture of Rice Paste, Gum, Water Mud, bovine manure, and red clay (Geru). They also make use of pure, organic 

hues. Dark blue represents the Mahakunch flower, whereas orange, yellow, black, charcoal, and red, represent the Palash 

flower or Kumkum. They utilize handmade paper and cotton fabric for the surface (canvas). They now produce Warli 

paintings with brushes using water and synthetic colors. 

THE WARLI PAINTING TECHNIQUE 

Observe the Warli paintings closely; you can always see the stick-like figures in the movement. The figures have 

performance gestures more than any facial expression. The paintings depict humans and animals engaged in harvest, 

cultivating the land, hunting, or dancing amidst a festive atmosphere. The stick-like human figures are made up of two 

inverted triangles and various flora and fauna in geometrical shapes. The art form does not provide formal training to the 

artists but is passed down from generation to generation. Warli paintings are always done in white color. The pictorial 

language has a rudimentary technique, with the white pigment derived from a mixture of rice paste, water, and gum for 

binding. A bamboo stick is a brush to paint their walls made of red ochre. 

In Warli paintings, the pictorial space is divided diagonally, horizontally, or vertically. The landscapes are 

demarcated well within an enclosure, and all the characters have equal visibility within their rooms. One characteristic of 
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Warli theme is the spiral formations of men and women depicted in a concentric circular design. These symbolize their 

Tarpa dance, in which unending circles represent life without a beginning or end. You can see these circles depicted in 

paintings for all occasions – birth, marriage, or death. 

MAIN FEATURES OF WARLI ART 

 Lines and geometric shapes as the basis for creation. Images of various skylines (Horizons) at once. Instead of 

sketching reality, they want to expand descriptive realism. 

 They are simple to draw and do not adhere to traditional art standards. Symbols like the sun, moon, frog, cobweb, 

and swastika are used for specific purposes. 

 The majority of these designs are painted onto the walls surrounding their entryway as well as the interior of their 

hut. The primary goal of this drawing is to obtain blessings for their wedding-related and festival-related events, 

such as Diwali festivities. 

 The subjects shown in Warli painting are very symbolic and repetitious. 

MODERN TRENDS IN WARLI ART 

Rarely do Warli painters draw a straight line; instead, they create a succession of dots and dashes. Today's contemporary 

painters are starting to use clean lines in their works. The utilization of contemporary objects like bicycles, vehicles, 

buildings, computers, spacecraft, railways, etc. has also increased dramatically. Warli paintings on paper have gained a 

great deal of popularity and are currently marketed both domestically and abroad. 

Simple geometric shapes are used in Warli art, which is painted in white over a brown or red clay background. To 

conserve the paintings, it has continuously evolved into various backdrops using contemporary material. The Adivasi have 

advanced from walls and floors to paper and canvases in order to serve the increasingly marketed decorative art industry. 

Aside from wedding rituals The legends Kansari chi puja and Ayichi puja, which pictorialize and tell distinct and 

particular occurrences, are shown in Warli paintings. Modern Warli painters are boarding their palettes for works produced 

outside of the conventional setting, particularly for exhibits. New ideas are being proposed by designers or those 

collaborating with Warli painters who operate outside the conventional setting where Warli art was first developed and was 

supported by NGO at Dahanu Tehsil.AYUSH Adivasiyuva shakti is a self-volunteer group of professionals who wants to 

take the initiative to develop and unify their tribal community for future competitions. Their basics aims are to bring 

together all individuals, groups,  

EFFORTS, FOR THE DEVELOPMENT OF WARLI PAINTING 

Male community member Jivya Soma and a number of other male painters continue to create vivid depictions of the lives 

they lead and the environments they encounter in white paint on paper. International exhibitions of Jivya Soma’s artwork 

have allowed him to command high prices for them—up to Rs. 5 lacs for a single piece. Jivya claims that because of his 

contribution to the global dissemination of commercial Warli painting, he is regarded as the originator and master of the 

genre. More Warli boys and girls have learned the technique from him. He participated in a training programme under the 

direction of a master craftsman for a few local artists, who went on to develop their craft. Many of them contributed to 
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Jivya's success at the national and international levels. These days, Sadashiv and Balu are regularly requested to travel to 

Japan for exhibitions. 

The only Warli artist in Maharashtra with a strong command of both German and English is Madhukar Wadu. He 

believes that today's most fundamental instrument for contract development and marketing is language. Madhukar delivers 

his artwork to the USA, Germany, France, and Australia. 

Women from the Warli Tribe, MankiWayada and Suman Kharapade, have been given the responsibility of 

training 20 women artists for a year at the IDEAS (Institute of Development Educational Activities and Studies). The 

primary objective was to keep this craft alive among Warli women. 

The first person to utilise this Warli artwork on an earthen pot, a saree, and a T-shirt was another female artist, 

Rakhi Salunke. 

The Community Center for Traditional Paintings supported K. Surya Prakash Goud's "Documentation of Warli 

paintings" project, which discusses the Warli paintings in detail. 

DRAWBACKS OF COMMERCIAL PAINTING 

Commercial painting has the significant problem of destroying the uniqueness of traditional Warli art. The use of Warli 

themes for commercialization has started among traders and middlemen from non-tribal populations. Even some of these 

have mastered the skill of making money. 

Warli artists' progress as professional painters has been hampered by their inability to speak, write, and read 

languages like Hindi, English, and other ones. Because of this vulnerability, intermediaries have exploited them. 

She is unable to create more paintings since, being a woman, a large portion of her work is devoted to domestic 

and agricultural tasks. 

Synthetic colours, which are inherently not eco-friendly, are gradually replacing natural tones. 

CONCLUSIONS 

India offers a variety of art forms that honour its culture and history. One of them is the Warli artwork. As the Warli males 

had more exposure to popular culture over the years, their commercial values grew in importance at the expense of 

traditional customs. Their artwork is heavily influenced by the local flora and animals, as well as their daily lives and 

surroundings. Additionally, canvases of their artwork may be seen on household items including wall hangings, 

lampshades, tablecloths, tea cups, and more. The uniqueness of Warli art has to be protected and encouraged. It has to be 

conserved through recordings like slides and short films, collaborations between artists and craftspeople, and presentations 

in public and private art galleries. Thankfully, the Indian government and various non-profit groups are working to protect 

and publicise these artworks. 

Commercialization became crucial for tribal art's survival. The number of talented artists is decreasing and being 

neglected as a result of globalisation, which is to some extent preventing the tribe from experiencing an undisturbed 

environment. Additionally, many other working artists as well as galleries and interior designers are using this art to make 

a living. Somewhere,Warli painters are also urged to paint on canvases and other materials for commission work, such as 

paper and public walls, in order to support themselves. For a period, paper and canvases took the role of walls, while 
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artificial materials replaced the organic clays used to make browns and rice paste. One should recognize and concur that an 

artwork only has holiness and legitimacy when it was created by its own tribe. 
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